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Quick overview of the devagana system

Syllable shapes in gray are not allowed by the Telugu metrical writers.

Brahma (Nagavarma) = Rati/Ra (Jayakirti) = Siirya (Reécana and Appakavi)

Shapes Mnemonic Brahma
SS brahma ‘

1S purapam, druhinarm F

S| dhatr A
I ajane, surapa S W

O 00 N Ut A W W W WNN = —
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A single metrical foot (F = SW), with a branching S

position (i.e., a moraic trochee) and a non-empty W

position; probably final consonants are extrametrical.



Visnu (Nagavarma) = Madana/La (Jayakirti) = Indra (Recana and Appakavi)

Shapes Mnemonic

SSS
11SS
SIS
IS
SSI
1151
Sl
111

govindarn

hrdayesar, jalajaksarn
nagikarh, madhavarh
parahitarn, smarapitarh

karhsari
narakari
Sripati

murahara, mararipu

Visnu

P
VANEVAN

S W* § W

Two metrical feet, in which the weak position of each

can be empty.

Rudra (Nagavarma) = Sara/Dha (Jayakirti) = Candra (Récana and Appakavi)

Shapes Mnemonic

$SSS
1S5S
SISS
I11SS
SSIS
11S1S
SIS
IS
SSSI
11SSI
SISl
1Sl
SSll
1Sl
SII
1

gangadhiSam
girijanatharn
nilakantharh
vrsabhalaksmarn
kamantakarn
prathamadhiparn
Suladhararn
puramathanarm
kandarpari
madanadhvarhsi
candramauli
bhujagadhari
bhatagrani
trijagadguru
kamaripu
madanaripu

Rudra

T

Visnu Brahma
N |
F F F
A NANA

S W S w* S W
|

0

A visnu with one catalectic foot at the end.



Metrical handbooks

Jayakirti’s Chandonusasana, 7.20

[ vi. [ bra. ] [ vi. ] A ra-group in the second and sixth;
(11 S# 1 ]S S S S#I# a la-group or dha-group
ragand dvi- t1 yé  sasthé ca in the other five,

1 and in the two halves,

a three-group odd quarter,
and four-group even quarter:
the gitika is so defined

[ ru. 1[ ru. ][ bra. ][ ru.
(LT S# T TJS#S ST S S JH#S | S#I#
lagano dhaga- no vanyatra paficasv ardhayo$ ca

[ vi ][ bra. ][ ru. ] by the followers of Prabhuséna
[T S# S J#I T SIS# | | S}# in alankara.

trigand 'yuk samapa- do ’bdhigand

[ vi. ][ ru. I[ bra. ] [ ru. ]

(11T IST#SIS SIS S I 1SS S J#
nigadita gitikalan- ka r€  prabhuséniyaih

Nagavarma’s Chandombudhi, 5.18

The definition in the Chandombudhi is puzzling:

[ ru. ][ bra. ] [ vi. ] When a brahma group occurs
[P T#SIHLS T #[LS | S )# in two [and] in the number
eradarol ar emba  sankhyeyol called “six,” [and] the remaining

1 in whatever way one pleases,
and that the next line

is like the one before it (?),
that indeed is the gitike, friend.

[ vi. 1 [ vi 1[ bra. 1[ ru.
[P 1#S PI# 0 L #EPQ0 0# S Q01 1#11 S J#
bare padma - bhavan uli- duvu mac- cuva teradind’

[ vi. ][ bra. ][ vi ]

r# s 1TJI#1 S #H S | #S )#

ire munda- na padarh munnin’ ant’

[ vi. ][ vi ][ bra. ][ vi. ]

[(Dr#1 S JH#SI S S#S] S #1 S |#

ire kararh gitikey int’ ak- kurm sakhi'

The Sanskrit/Prakrit giti

Venkatachala Sastry (2008: 424) suggest there is a connection with the Sanskrit/Prakrit giti, which
may have been “vernacularized” by adopting it into the dévagana system. The giti is a mora-counting
meter with two lines, each of which has the following schema (note that the arya/gatha is just a giti
with a shorter second line):

The last two lines have the following variants after teradindire: balik’ inn’ eradum munninante karam esed’ oppuva
giteganam and balikk’ ire naganamum munninante karam esed’ oppuva gitikege kélaganam akkum.
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Groups: | 2 R] 4 5 () 7 8

Moras: T T T T T T T T TR T T T T T T TR T TR T T T TR TR TR TR TS

Syllables: S S S S S S s
(unsyncopated) | I I I 1l I

Syllables: I S I
Il
One can see a number of similarities:

(syncopated)

# aline with 7 groups (the 7 being “longer” in the case of the giti because of the final heavy
syllable, and in the case of the gitike because of the possibility of a final rudra group);

# the line is itself articulated into two unequal halves (3 + 4);

# some rhythmic alternation in each half (the 2"¢ group being brahma in the gitike and [possibly]
syncopated in the giti; same for the 6! group, which is necessarily syncopated in the giti).

Discussion

# INagavarma and Jayakirti both require groups 2 and 6 in each line to be brahma.

# As for the other groups, Nagavarma suggests they can be any, while Jayakirti specifies visnu
or rudra. Neither example has any brahma groups outside of positions 2 and 6.

# Rudra groups should not really be in free variation with visnu groups. In other meters (esp.
the akkaram), rudra is limited to a final position in the line.

# Neither handbook makes reference to word boundaries. In other meters (esp. the akkaram),
the end of every gana more or less coincides with a word boundary. And in all of the devagana
meters (tivadi, piriyakkaram, etc.), the end of every line must coincide with a word boundary.

# Does the alankara mentioned by Jayakirti refer to the Kavirajamargam (Venkatachala Sastry
2008: 422)? [Probably not.]



Kavyavalokanam of Nagavarman

The Kavyavalokanam is the only other work (known to me) wherein a meter called gitike occurs.
It has five verses that are given this label (422, 495, 778, 842, and 959); of them, four of them
(all except 842) can be scanned.” These verses occur at the end of each of the five chapters of the

Kavyavalokanam.

422

At the end of chapter 1, the sabdasmrti, the grammatical preliminaries of the Kavyavalokanam.

[ vioi ][ bra. ][ vi. ] In this way, Kavitagunodaya,
[ SHITH S '# S S S # whose heart is stilled,
int’ ire Sabda - sandéha- has described this, in such a way
[ vi. J[vi 1[bra ][ ] :Ea: the mass ‘_’ftdaﬂ;“eisl

at is uncertainty about language
[ S_ S8 ] ! S ! ) ! ]#[_l i ]#[f L recedes, like a bath (jalakan?)
dhvantaugharm ping’ ire jalakan age budha- for generations of scholars.
[ ru. ][ bra. ] [ ru. ] o o
[ S 14 S ] #[ S | ] #[ S | # S ] # gggg:szgj;- instead of Sabdam (Venkatachala Sastry
santatig’ app’ an tu  példan idam
[ vi. ][ vi. J[ bra. ][ vi. ]
[S T LIS #LIS s s J#
Santama narh kavi ta gu nodayarh

495

At the end of chapter 2, kavyamalavyavrtti, on faults.

[ vii ][ bra. ]J[ vi. ] May one be engaged
[S# S T[S 1]l S #S S in correct composition
1 példa malke yirh dosa in the way described above,
[ ru. 1 [ vi. ][ bra. ][ vi. ] so that one is not
[S S #S | J#SIIHS 11LS I s # smeared with faults,
léparn pordad’ antire sanni bandhaldol] and so that a meaning

. possessed of good qualities
Vi I'[ bra. ] [ ru. ] will fully extend throughout
[S T 1S T I 11 s s J# the principle[s] being a poet.
vyaprtan ak ke  gunavadartharh

. . . The second line does not scan with the
[ vi. 1 [ vi. ][ bra. ][ vi. ] . . .

transmitted reading. 1 suggest sanniban-

N L N R dhadol, giving ru-vi-bra-vi in line 2.
vyapakam age ka vit va tatvadol

2. It also has three verses in unknown meters (484, 592, and 598) but these do not appear to be gitike verses.
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3.

778

At the end of chapter 3, on arthalankaras.
[ vi.o ][ bra. ][ ru. ]
[S#1 1][ S #S][S S |
1 tera- dind’ ar thalankrtiy’

[ vii ][ vi ][ bra. ] [ vi. ]

[SI#TILS I | J#[S I J#[S| S J#
otu vi- bhédaman adam ellamarn
[ vii ][ bra. ][ ru ]
[STI#LS | J#IT I1#S S J#

niitana - margam eseye példarm

[ vi 1[ vi. [ bra. ][ vi. ]
[ S TIILS#I LS 1T IS S J#
khyataya- Sam kavi- ta gu- nddayarn

842

I 1# alternatively:

[ ru. ][ bra. ][ vi. ]
[S#1 1 S J#[S S ][ S | | ]#
1 teradind’ ar tha lankrtiy

In this way, Kavitagunodaya,
whose fame has spread

far and wide, has fully
explained all the varieties

of ornaments of meaning,
such that the New Way
shines forth.

This verse, at the end of the riti chapter (4), does not scan as a gitike. It also has khandaprasa, which
gitike verses do not usually have. Venkatachala Sastry (2008: 424) suggests that it may have been

written as a kanda.

ritiyarh rasavibhagamumar vi-
khyatiyananta vrttigalarh pra-
titakam age tiliye példan int’ 1
bhiitaladol sale nagavarmari®

One manuscript apparently has the following reading: ritirasabhdagamam vikhyatiyan antamalavriti-vrttangalumam ~
pratikam agire peldam bhiitaladolag’ eseye nagavarmmakavindram ~~. This, too, does not scan, but it at least more

closely resembles a gitike in the length of its lines.



959

At the end of chapter 5, on poetic conventions.

[ vi. [ bra. ] [ ru. ] Thus I, Nakiga, have clearly explained,
[ST# TS #1111 S #S |# in agreement with the Way of the Ancients,
intu ka- vindra - samayamar cai- the conventions of the Great Poets,

[vii 1[vi 10 bra. ][ ru. 1 having straightened it out

so that people might say of me

LS T S_ PTFEs TA l_ '. e S_ S 1 that not even a little error
rantana - margadol on de tiliye példam has come upon me in it
[ ru. ][ bra. ][ ru. ]

[ S #1 S S | J#SI#s# § J#
bhrant’ inisurh pordad’ alli tan emb’

[ vii ][ vi ][ bra. ] [ vi. ]
[STIH[S I# TS | J#[S T S J#
antire tirdi vi- v&€ ki  nakigam

Discussion

# (Ganas
# Brahma is indeed obligatory in positions 2 and 6 of each half, and is prohibited in all
of the other positions. It takes the following shapes:
SI: 14/16 or 88%
SS: 1/16 (778 [dind’ ar- or artha-]) or 6%
I11: 1/16 (422 [jalakan?]) or 6%
— hence S/ is strongly preferred.
# Visnu and rudra appear to alternate in the other positions, but in fact:
+ Rudra often occurs at the end of a line (9 times out of 16 line-final groups = 56%)
= It occurs three times at the beginning of a line (19%):
¢ At the beginning of line 2: 495 (lepam pordad’)
¢ At the beginning of line 4: 422 (santatig’ app’), 959 (bhrant’ inisuni)
# Word boundaries
# The end of the line always coincides with the end of a word (including the end of a word
in compound)
# The end of the gana usually coincides with the end of a word (75%). The main exceptions
are in the last line, probably as a result of namarkarn.
# Almost all of the verses have namankam, where the poet uses his name or pen-name in the
last line.



Kavirajamargam

kandangal palav’ agire When there are many kandas,
sundara-vrttangal akkararh caupadi ma- and when the beautiful vrttas,

ttarn dal gitike tivadigal the akkara, caupadi, and of course
andambett’ eseye pe€lvod’ adu cattanarn the gitike and tivadi

caupadi C; cavupadi AB. take on a brilliant beauty in a composition,

pelvod C; pelvad B, peldod A. . _ 5
gal gitike tivadigal edd.; dallitigiketivadigal A, that is the catta(lam.

dalitiketivadigal B, galgitiketivadagal C. (AO + SPT)

I am working on an edition and translation of the Kavira@jamargam with Sarah Pierce Taylor. Trans-
lations we’ve done together are marked with AO + SPT; those that I haven’t yet discussed with her
just have my initials. We have collated the three more-or-less complete manuscripts together and
here I generally only report manuscript readings, not the five or so editions that have been produced
(none of which is critical). The numbering is that of our edition for the first two chapters, and that
of Pathak’s edition for the third, just because we have yet to sort out the variations in numbering in
this chapter.

Verses identified as gitike in the manuscripts of the Kavirajamargani: in chapter 1, 4 verses (45, 112,
125, 137); in chapter 2, 3 verses (46, 98,111); in chapter 3, 4 verses (107, 207, 217, 223). Besides
these, quite a number of verses toward the end of chapter 2 (137-138, and 143-153) look like gitike
verses, but are not labeled as such in any of the manuscripts (and many of these, illustrating duskara
and hélike, are very corrupt).

[RINSY D JoNeSE 22033e3NE TR NeZFOL ©FEE, BROWNOY; T30 Fe-
DETON BROY @@%i%gﬂ, 7Y BOR) %@Oagfa%ﬁ)de ¢, (Venkatachala Sastry 2008: 423:
“Among the Kavira@jamargan’s gitike verses, none of them accord exactly with the definition given
by Nagavarma and Jayakirti; some of them accord with it roughly, while others don’t accord with it
at all.”)

Venkatachala Sastry (2008: 424) suggested that the deviation between the gitikes in the Kavira-
Jjamargam and those in other texts is great enough to justify the postulation of a different metrical
pattern. He accordingly identified a number of “regular” gitikes (which nevertheless have some
irregularities), namely 1.125, 3.107, and 3.217, and said that the rest might instantiate a different met-
rical pattern. He is right (of course), and we can provisionally recognize at least two types of gitike,
which I will call 3+4 (“regular,” i.e., familiar from metrical handbooks) and 4+4 (not known from
metrical handbooks).



The “regular” gitikes (3+4)
1.125

[ bra. ] [ bra. ][ vi. ]

[S I S 1 1[S I S}

in tu kara- kangalol

[ bra. ][ ru. 1 [ bra. ][ ru. ]
(S J#ITI#S THOE L S ST T S J#
séntam 4riye példa glinamarh  ddsamumarh
[ vii ][ bra. ][ ru ]

[STIHLLL 1 J# S#S T S J#

cintisi péravum inn dppuvarh

[ vi. 1 [ ru ][ bra. ][ vi ]
[ S #S T J#ITT#S TIHD T STHTIT S J#

bhrant’ fllad’ 4ridu kélge kdvigal —kftigalol

Let us (?) think about

the virtues and faults
regarding the semantic roles
that I have expertly

and agreeably explained
above, as well as others,
and embrace them: then
we (?7) poets can knowingly
accept them in our works,
without any doubt.

imtu A; yamtu BC

karagamgalol AC; karagarmgalo B

samtam C; samtav AB

gunamam A; gunamum BC

peravum mss.; conj. peravan?
bhramtillad AC; bhramtiyillad B

Venkatachala Sastry (2008: 423) notes the occurrence of brahma groups outside of positions 2 and 6; he however scans
the second line as santam a.riye példa.gunamam.dosamumam. 1 have scanned it as above following the word boundaries.
On that scansion, each group more or less aligns with a word, with the except of modifier + verb phrases such as ariye
pelda and aridu kolge. As a consequence, there is more or less one word-accent per group. This will be important

below. No namarikan.

3.107

[ ru. ][ bra. ][ vi. ]

[T S TI#S | I# S | S J#

pratipadartha - tdttva - bhédadol

[ ru. ] [ bra. ][ bra. ] [ vi. ]
LIS T S J# LT 1 J#IT T#S | S J#
pratis€dhamarh  négalgum  ani te
[ vii ][ bra. ] [ ru. ]
(I sIes I 1rs#1 1]
tiSaya- ksépa - gdnana-vyati-

[ vi. ][ bra. ] [ bra. ] [ vi. ]
[PI#1 TI#LS T J#LS 1T J# S | S J#

gati nfpa - tinga - dé va - margadol

malkeyind’

It results in a negation

of one among two different
scenarios corresponding to
the meaning of each expression.
That is precisely what makes
the account of the striking
ornament of “taking it back”
g0 its own way,

according to the Way

of King Nrpatunga. (AO)
tatva AB; om. C

malkeyind P; malkeyarid AB.

aksepa AC; apaksepa B.

C has a gap between pra- on line 2 and ksépa on line
3. Note namarika.

Venkatachala Sastry (2008: 423) notes the occurrence of brahma groups outside of positions 2 and 6. The last half could
be divided differently (ganand // vyatigati or gananavyati I/ gati). I have opted for the former (with T.V.V.).

Note that the first rudra group could also be scanned as two brahma groups — the “regular” gitike has three groups in its
first half-line, but as we will see, there are gitike verses that have four groups instead. Hence this might be a combination

verse (see below).


https://prakrit.info/krm-new/view.html?c=1&v=125
https://prakrit.info/krm-new/view.html?c=3&v=107

3.217

[ bra. ] [ bra. ] [ ru. ] May the poetry to which

[S | J#[ S TJ#H[ S I'I S # the many aforementioned

in tu mikka vérnanegal discussions constantly apply

[vii 1[vi 1[bra ][ atru ] ?‘btlde Ont,the e?f:h’t without
interruption of its transmission,

[ S i ]#[/ s #E l‘]#[ S_ I f S. wl ; ! S 1 to the end of the age, just like

santatam 6nd’ agi pelda kavyarh dhireyol the fame of Amoghavarsa. (AO)

[ Vi. ] [ bra. ] [ ru. ] intu edd.; yamtum AB.

[ S | l]#[ (N ]#[ S | #S# S ] A has a gap from kavya to [keldade. This part of the

. P text is missing in C.
séntati kédade nilkum a-ka-

[ bra. ] [ bra. ][ bra. ][ atiru. ]
[ S SHHI #IILS TS I#1 S SJ#
lpantam- baram a- mogha varsa-yasambol

Venkatachala Sastry (2008: 423) proposes santatam. ondagi. példa kavyam. dhareyol and lpantam.baram amogha.varsa-
ya.sambol, and hence proposes that visnu and rudra groups are allowed in positions 2 and 6. I would rather have a longer
final group than violate the requirement of brahma in position 6, hence the scansion above. The atirudra (basically a
rudra with an extra syllable) will be motivated below. Note namarkam.

The “other” gitike (4+4)
2.46

Let’s start with 2.46, which has an easily recognizable rhythm:

[ bra. ] [ bra. ] [ bra. ] [ bra. ]# It’s impossible for anyone
[0 1 J#[S S J#[ S T#[ 11 S J# to know where the Ways go
4ri du pfnalh mz‘irga - gétiyarh well enough define them.

. Among the many options,
[ bra. ] [ bra. ] [ bra J#l atiru. ] I will focus in on the path
L ]#[f ! ]#[? S WL T#IS 1 ST of earlier treatises and
tarisal agad” argam  bahu-vikdlpadol explain it as clearly as possible
[ bra. ] [ bra. ] [ bra. ] [ vi. ] in relation to Kannada.
[P PT#S TI#LS L I#[L 1L S )# (AO + SPT)
k(lritll pﬁr va - $astra - pédav1y€1rn ta,rixal'C;'ta,rixalalB: ta:risa‘ladoA

padaviyam B; padavidhiyam C

[ Vi. ] [ bra. ] [ bra' ] [ ru. ] teredire B; teradire C

pélven C; pelden B

(PP TH#LS T S H#HS TS J#

téredire pelven {nisarh kdnnadadol

After reading tarisalado (?) A skips to 2.67.

4 lines, with 4 groups per line; each group corresponds to a single word, and therefore a single
stress. Most groups are brahma, but téredire is visnu, but with a single stress.* The group that ends
each line is different, because it either has a secondary stress (gdtiyam, pddaviyan, and kdnnadadol,
which count as brahma, visnu, and rudra respectively), or it consists of two words, each of which
has a primary stress (bahu-vikdlpadol). The last group is not a “true” rudra, since it has one syllable

4. This suggests that indeed ire has been grammaticalized as a suffix.
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https://prakrit.info/krm-new/view.html?c=3&v=217
https://prakrit.info/krm-new/view.html?c=2&v=46

too many, but analyzing it as brahma + visnu seems less preferable given the parallelism with the
next half-verse. Hence I introduce the term atirudra to describe line-final groups that have two
word-stresses but do not fit into the traditional category of rudra groups.

This verse happens to have brahma groups in the penultimate positions in each line, but as we will
see, what matters is not so much the group (brahma or visnu), but the word stress.

2.98
[ bra. ][ bra. ] [ bra. ][ vi. ] The ones who elevate
[P TI#LS SIH[ T T ITI#[ T S J# the excellent qualities of poetry

imaginatively consider
the two different paths.

bigedu marga - dvitaya - gitigalarh

[ vi. Il bra. L vi. I v I May they compose beautiful
LI 1 1#1] ][S/ PALs s# TS s J# poetry by manifesting it
praguna-gu- noda- yarkal vi- tarkadim through the different rasas.
[ Vi 1[ bra. ][ bra. ][ vi | (AO + SPT)

[ l l l l ]#[ S l ]#[ l l l ]#[] l l S ]# sogayasuv BC; sagayasuv A

£ . 5 . . . . . visesadol AB; visesanadol C
sogayisuv an tu vacana - racaneyam

[ vi. ][ bra. ] [ bra. ] [ atiru. ]
LD PTI#CT D PIHS L J#[ L 1 #1 ST S J#
négaldire bérasi pélge rdsa-visésadol
Here you can see that the penultimate group in the second line is technically visnu but has a single

stress (the secondary stress of gunddayarkal). Otherwise the pattern of this verse is exactly the same
as 2.46, including the atirudra at the end of the line.

Probably gunadaya- is a namarikam. We think it is the pen-name of Srivijaya (or maybe Amoghavarsa?),
just like kavitagunodaya- is the pen-name of Nagavarma, or kavitagunarnava- is the pen-name of
Pampa.

1.137

[ vi. 1 vi. J[upabra.] [ atiru. ] In the matter of coordination

[P rr#10sS I S J#TI#IS | S)# and disjunction, I have knowingly
kdritu sa- muccaya- da bali Vikélpadi"l described their faults and virtues
[ Vil 1 [ ru 10 bra. ][ vi. 1 in brief, aI.ld you should compose

poetry by judging other usages

R S/l P Ees DD TS according to these characteristics.
téradole dosamuman 4n-te  ginamumarh (AO + SPT)

[ Vi. ] [ ru. ] [ bra. ] [ atiru. ] v{kg/padﬁt@C; vikal[?a.doleAB'

[0 DI 0#S 1 J4S 1 T L1 1 #S)# e o e €
kiridarol d4riye példen 1in te  peravuman T ,’j”;;,’;”;“ggj*p‘;;f: pupane C

[ vi. ][ vi ][ bra. ] [ vi. ]

(LT TH#PI#S TS T I#H S | S J#

kiripane kdri-madi pélge  kabbamarh
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https://prakrit.info/krm-new/view.html?c=2&v=98
https://prakrit.info/krm-new/view.html?c=1&v=137

Here we have to decide whether to scan da ba.li vikalpada, against the word boundary, to obtain
brahma + rudra, or scan with the word boundary to obtain da . bali vikalpada. 1 opt for the latter.
That gives us two “malformed” metrical units, a brahma without a final syllable (upabrahma) and
a rudra with an additional final syllable (atirudra). But again, we are looking at word stress, and
it may be the case that we want to group a single heavy syllable (or two light syllables) together.

1.112

[ bra. ] [ vi. ][ bra. ][ vi ] A fault, however small

[S | J#[SS S #[S | J#[SI S J# it may be, is certain to defile
dosam  énanurh  svédlpam  adodarn the maiden of the work,

. just like any acquaintaince

[ bra. ][ vi lupabra.] [ ru. ] with bad company—apart

[ S, PI#Ls s #0100 s WL 1 s 4 from sheer revulsion—
masis’ irkkum a- nar kfti- vadhuvarn will defile and ruin

[ vii ][ ru 1 [ bra. ] [ vi. ] a beautiful young woman.
(ST IS T PI#S | #TIT S # (AO + SPT)

pesade durjanadol a- da  pdricayamh f:’;;j’znj‘glclz‘z;vmc dogav AB

. . adodam BC; adadam A

[ vii ][ ru 1 [ vii ][ ru ] irkkumanam Cs irkkuimanan A: irkkumdna B
(S TIH#E T LT STHS T TI#HII#T 1 S 4 vadhuvari BC; vaduvari A

masisi  kidisuvavol 6ppuva  kiila-vadhuvar

Again, the penultimate group doesn’t need to be brahma; it just needs to have a single stress (hence
oppuva).

2.111

[ vi. ][ bra. ] [ bra. ] [ bra. ] Truly, in this way

[S T 1 J#S I # S # 11 S # I have expertly explained
nikkuvam fn tu  marga - ydgadol what is proper

. to each of the two ways.

L vi. I ru. 1'[ bra. I [ru 1 The ones with ascendant virtues
LS B DR s T # s Js S 1S 18 orow beyond this one teaching —
tdkkudan driye pelden 1inis’ 6nd’ udddésamarn but if they didn’t accept it

[ vi. ][ bra. ][ bra. ] [ atiru. ] in the first place,

[ S T# 1S TS | J#S | #S 1# S J# then how could it be correct?

Therefore you should thoughtfully

mikka gu- ndda- yarkkal Tyad’ éntu séit’ ) .
Integrate 1t 1nto your poetry.

[ bra. ][ vi. ][ bra. ] [ atiru. ] (AO + SPT)
[S | J#[ SHSITH#[ I I T#[S 1# S | S J# ' _
. . mikka AB; mikku C
akkum ant’ ﬁge bégedu Pélge kébbadbl gunodayarkkaliyad C; gunodayakkaviyad AB

pelge AB; pelva C

Venkatachala Sastry (2008: 423) just notes that this disagrees completely with the definitions proposed by Nagavarma
and Jayakirti. Here we only know that there are four groups in the first line, rather than three (with an atirudra), because
of the parallelism of the third line, although this might not count for very much. Also ariye pelden scans as a single rudra
group, as it does elsewhere, even though it could be scanned as two brahma groups; the reason is probably because it
counts as a single verbal phrase.
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Combinations?

A couple verses seem to instantiate the 3+4 pattern in one half, and the 4+4 pattern in the other half.

3.207
[ru. ][ bra. ][ bra. ] [ ru. ] What is called bhava
[S | J#[S | J# S S J#[ I 11 S]# is the idea that poets
bhdvam émbud’ 4k kurh kévigala conceive in their minds.
) Among them, it is just
[vio ][ bra ][ upabra. ][ ru. I the unified meaning
L S/l FHCE T booJ#ls 1#s S that is the ornament
bhavisi mdnada ba gey 6ndid’ artharh called bhavakar in the
[ vi. 1 [ vi [ vi. ] system of King Nrpatunga. (AO)
[ S | ]#[] I | #1 ][ N S]# C is missing this part.

A has a gap between bageyo- and bhavakam.
kévalam d4darol a- lankrti

[ atiru. ][ ru. ][ bra. ] [ atiru. ]
[S T 1T #S | M#S S #I 1S '#[SI#1 1 S J#
bhavakam émbud’ dkkumh nfpa- tunga - déva-métadir
Venkatachala Sastry (2008: 424) just notes that this disagrees completely with the definitions proposed by Nagavarma

and Jayakirti. A scansion with three groups in the first line is possible with an initial rudra instead of two brahmas; in
that case this would be a 3+4 gitike plain and simple.

145

[ bra. ][ vi ][ bra. ][ vi. ] A beginner cannot see

[S | J#[SS S #[ S I #S I S J# their own faults,

kan(an) égeydurn tdmma ddsamarih no matter what they do,

) like the eyes can never see

[ i I ru. 1L bra. ][ ru I their own lamp-black.

[S} | # S J#[S S #S SJH[ S | 4 S}l | S J# For that reason,

kE_ll’_lad, ant’ éndum kéngal tamma ke_ldlgeyélm you should compose a poem

[ vii [ vi. ][ ru ] by having other skilled people
[S T I J#SI 1][S#11 S# read through it. (AO + SPT)

kanan egeydum conj. M; kanegeydum AB,
kanenegeydum C

plinigan aduda- rirn pérarirm

tamma BC; tamna A

[ vio J[wvi ][ wvi ][ vi ] endurit AC: endu B
[S 1 LJ#STI#[S | TJ#[ S | S J# e N it nodis AB,

canarimodisi C

janarin  Odisi pélvudu kdbbamarh pelvudu AC; pelvadu B

kanan is an emendation, but it seems grammatically necessary. Without it we might have three positions; with it we have
four.

All the rest

The verses toward the end of chapter 2, which may not even be gitike verses, are very difficult
(that’s the point); I have not succeeded in scanning them yet. Same goes for 3.223, which appears

13


https://prakrit.info/krm-new/view.html?c=3&v=207
https://prakrit.info/krm-new/view.html?c=1&v=45

to instantiate a totally different pattern.

2.137-138

I am skipping these because they are duskara verses and are certainly corrupt.

2.143
(I S#S T#11 1 (S#

dnugatarh piirva-kdvigal(a)

[I | #S S #S S #S | S| S J#
néned’ innurh példern didskaroktiyan
(0 #1010 #0101 #ST1S#
dnugata-krdmade bdgedu hélikeyo
[(rrr#rs 11 S #s S #I11 S J#

jémita-vibhédamumarn pélvern kiridarh

2.144

[S T S#I I I #S S S || § J#
bhaveyarh nusulum aspastaksaramum

[S#S S S I I S #S S I S J#
a varnnavyatyayamurh binducyutiyur

[S T 1 #S 11 S#S S I S J#
bhavisad’ ornudiyarn varnnacyutamarn

(ST T #1LI#S 1 S #I1 S 11 S J#

kévalam avara bhédamarm susamastakamar

2.145

[(rrr 1 #s1#s 1SS 11 S J#
savihitam appa karnnapiirotpalamarh
[T rr#rstrr#1r1r s #s11°S

dhavala-vilocaneya gunamarh sundaramar

J#

(P11 S#S T#I L I#1 1 1#S 11 18]
kivivararh nilda nayana-yugadol oppuvavala

(L #st#11rr s s #1011 S J#
navayavad’ ke kaliyavéldernh priyeyarm

14

I have explained

the “difficult expressions”
by thinking further

on what earlier poets

have done. Now I turn

in sequence to considering
the helikes, and 1 will

say something brief about
their varieties. (AO)

kavigal mss.; kavigala conj. AO
nened AC; nenev B

inum A, isim B, imnum C
peldem AB, pelverih C

holikeyo A, holikeyo, helikeyo C

A has a gap in ki[rida]m.

aspastaksaram C; aspastaram AB

cyutiyum B; cutiyam C, cyutiyam A

ornnudiyam B; arnnudiyam A, onnudiyam C
bhedamam susamastakamam C; bhédamam supamas-
takamam B, bhedamususamastakamari A

Apparently exemplifies bhave.

piiro AB; phiito C

vilocaneya C; vilokaneya A, -lokaveya B
gunamam A; gunomam B, guna C
sumdaramam AB; sumdaramum C

kivi AC; kavi B

yavadiki A; yatavadéeke B, yavadeke C
kaliya A; kaleya BC

veldern AB; velem C

B has a gap from nilda na- to vaval.
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2.146-148

I skip these verses because they are too corrupt, or too difficult, for me to make any sense of. They

apparently exemplify nusul (146), aspastaksaram (147), and varnavyatyayar (148).

2.149

[E T #sS T#ST# T I#S 1 | S J#
sogayisugum indra-nila-mani-sannibhadol

[P I#PI#0 00 L #ITT S TS J#
mige jala-nidhiyolag’ uditadindiradavol

(1 #I0r rr# s ni# #0010 10s

neged’ atidhavala-mirtige ghana-vala[ya]sadagdha-

[F 0T T#0 T #ITT#1ISISS T S J#
gaganadol] ulid’ ulidu visalitasavalayarn

2.150

Apparently exemplifies binducyutaka.

neged’ AC, naged’ B
vala AB; valaya C
gaganadol AB; panol C
ulidulidu AB; ulidu C
visalita AC; vibhavita B

Skipping because it is too corrupt. Apparently exemplifies ornudi.

2.151
(IS S#ITI#II#S 11 S J#
talamalaguttarh janita-nija-bhitimanarn
[T rrr#rrrrers 11 s]
golakalavalisi calitanilalanmadema

[T r#IE L #I0 S #1011 S J#
kkalavolage sulidar arasam-manadol

[T T#IT T T#ST#T IS T S#
mulid’ asiyane nodi parivaradavar

2.152

[T II#S I #SS SH#HSIT | |]#
vigalita-ragan avonnin avudara

(rrerr s#11rsi1 s #1s 11 S #
sogayisugurh katakatvamurh samarthabalam

(rrrr s r#rrr11s]
bagedenagoyyan esageyaduvoda

(rrrrst 1 #1r#s s #1101 SJ#
lagalalatisugum ade példern banadol

15

Apparently exemplifies varnacyutaka.

valisicalita C; valisi balita A, balisacalita B
lanmad B; lanmadid A, vannaveme C
malid A, mulid B, munid C

asiyane AC; asayane B

parivara C; paripara A, saripara B

Apparently exemplifies samanti.

avonninn C, avomgimn B, avormnimn A
katakatvamam A, katakatvamum C, katakatyamam B
esageyaduvodalaga A B; esageydujadalaga C
lalatisugum A B; lalalatasugum C

ada A B; ade C

pelam A B’ peldem peldem C
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2.153
(Irrr#1 1S I#sSI#S S 1]

4tisaya-dhdvalorvipa- niti- margdpa
[(TI#11# S 11#S SS 1 S S J#
cita-gati bhavita-margalankriyartharh

[T I#11#1S 1 SSS S]
cétura-kdvi-jananuyatasara-

[P I#0 L I#1 1 S I#S 1T #S S J#
svata-gunadole bagedante kiidal arkkum

One who meditates on the ways,
ornaments, and meanings,
whose path is supplemented

by the Way of Reason

of King AtiSayadhavala,

will be able to compose

as he thinks, according to

the literary qualities invariably
found in skilled poets. (AO)

3.223

[ST#S I#I1 1# S |

kiide pelda nita-kav-yaman fnt’ dbhimani tan {rag’

NRER

dhavalorvvipalinitimago C; davalopanitimargo A

marggalamkriyartham C; margalamkaram-
kriyarttham A

yata conj. AO; yata mss.

sva A; sva

bagedarte A; bagevamtte C

B skips this verse.

I #S#I | S I#SH#II |#

nodadam A; dodadam B
perarol conj. P; peraro AB

C is missing this part.
S#HI I S# I I#S 1 S ]# A has a gap between abhimani and -dita.

idita- maha-purusa- vrata-niScitarh
[S | #SI#1 1T S# S |1 I1#I | #S | S J#

kudad’ 4nte pérarol méccinole téran dppodarm

[S 1 S #1 [#4SI

| #S1 S J#

nodadarm kdrit® avanam enumarh

Conclusions

# Timeline

X ]

mid-9™ c.: First gitike-type verses are found in the Kavirgjamargam, somewhere be-
tween 11 and 23 verses (3+4 and 4+4)

late 10" c.: Definitions of gitike by Jayakirti and Nagavarma I (only 3+4)

mid-11t ¢c.: 4 (maybe 5) gitike verses in the Kavyavalokanam (only 3+4); these are the
last such verses to be composed.

# Traditional analysis

&
K4

The traditional analysis is based on the parsing of syllables into devaganas.

The “regular” form is two symmetrical halves of 7 groups each, wherein the 2" and the
6" are brahma, and the rest are free.

There is a remarkable freedom in the attested gitike verses, with alternations between
brahma, visnu, and rudra groups, and if my analysis is correct, hypometrical groups
(upabrahma) and hypermetrical groups (atirudra) as well.

This analysis doesn’t fit the gitikes of the Kavirajamargan.
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# | propose that the dévagana system (at least with reference to the gitike) is a proxy for, or
approximation of, a stress-based meter with the following features:

&

%

The initial position of a dévagana, whatever it is, corresponds to some word-level stress,
usually primary but occasionally secondary.
This is reflected by the fact that the initial position of a devagana is always a moraic
trochee (S or Il): either it is a heavy syllable, or two light syllables, the first of which is
stressed.
The remaining syllables in the devagana are, if not unstressed, of a lower prominence
than the first position.
In general, each gana corresponds to a single stress unit, and hence often a single word,
and to this extent the distinctions between the groups don’t matter:

= [ntu (SI) = brahma

« sdntati (SIl) = visnu

= prdtisédhamam (11S1S) = rudra
There also seem to be certain cases where two words constitute a single stress unit, re-
sulting in a longer-than-usual group (ariye pelda, aridu kolge, both IlIS| = rudra).
Very occasionally, this group seems to be represented by a moraic trochee on its own,
which I call an upabrahma (bagey [I1], -nam or -da [S]).
However, at the end of a line, there is usually a group with two stresses. Here, too, the
distinctions between the groups don’t matter so much as the fact of having a primary and
secondary stress:

« gdtiyam (I1S) = brahma

= krtigalol (111S) = visnu

s dosamumam (SI1S) = rudra

= bdhu-vikdlpadol (111S1S) = atirudra
The atirudra group is postulated to account for double-stress groups; it only ever occurs
at the end of the line (with the exception of 3.2077).

# Besides being organized on slightly different principles, the gitike verses of the Kavirajamar-
gam require us to recognize a different structure:

%

%

Most verses actually have 4 groups in lines 1 and 3, not 3.

The penultimate group is not necessarily brahma, but it is necessarily a single-stress
group.

A few verses resemble the gitike of the metrical handbooks in having 3 groups in lines
1 and 3.

Some verses seem to alternate between 3+4 and 4+4 patterns (one can think of the San-
skrit/Prakrit giti, which has similar kinds of variants: arya, upagiti, etc.).
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