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Circle of Compounds

Compounds can be classified in six ways, or alternatively in eight. There is a
twofold distinction, according to whether they are necessary compounds or not,
and according to whether they involve elision, or not, of the inflectional endings
of the first word. In turn, there are:

* seven types of tatpurusa;

* eight types of karmadharaya;

* seven types of bahuvrihi,

* two types of dvigu;

* two types of dvandva;

* and two types of avyayibhava.
Moreover there are four ways for a word to be the head of a compound. (1-3).

The analytic expressions of a dvandva involve the word ca; those of a
karmadharaya, the words sa casau; and those of a bahuvrihi, yasya or yesam. The
rest are fatpurusas.

Syntactic patterns
A syntactic pattern in which an agent and patient are employed with the verb is
called transitive (sakarmaka). One in which there is no patient is called
intransitive (akarmaka). One in which there are two patients is called ditransitive
(dvikarmaka).
1. Transitive: “Krsna protects his devotees”
2. Intransitive
i. Agentive (kartari): “Krsna is standing.”
ii. Patientive (karmani): “Creation is made by Visnu.”
iii. Impersonal (bhave): “Doing is done by Krsna.”
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3. Ditransitive: “The king milks the earth [for] food.”

Compounding rules
There are six types of compounds: (1) tatpurusa; (2) karmadharaya; (3)
bahuvrihi; (4) dvigu; (5) dvandva; and (6) avyayibhava. They are defined as
follows:

* In an avyayibhava, the first word is the head.

* In a tatpurusa, the second word is the head.

* In a dvandva, both words are the head.

* In a bahuvrihi, a word outside the compound is the head.
The dvigu and karmadharaya are types of tatpurusa.

Tatpurusa

There are eight types of tatpurusa: (1) first-case tatpurusa; (2) second-case
tatpurusa; (3) third-case tatpurusa; (4) fourth-case tatpurusa; (5) fifth-case
tatpurusa; (6) sixth-case tatpurusa; (7) seventh-case tatpurusa; (8) negative
tatpurusa.

1. First-case tatpurusa
© ardhapippalt “half a peppercorn”
o pirvakayah “the front part of the body”

2. Second-case tatpurusa
© krsnasritah “gone to Krsna for refuge”
o gramagatah “gone to the village”
© kantaratitah “traversed the forest”



TAA g WL 3 AFIEVE: | AT 3. Third-case tatpurusa

N . © Sankulakhandah “mutilated by scissors”
R T | o dhanyarthah “rich in grain”
4. Fourth-case tatpurusa

o N ° vyipadaru “wood for the sacrificial post”
fTTeg&s FeT— U | FUSAE feavayg
AR T I Kl ©  kundalahiranyam *“gold for an earring”

US| X Iferon g TeafE | o gurudaksind “payment to a teacher”

5. Fifth-case tatpurusa

TR ST S T S | e S 3 © arthapétal “devoid of wealth”
fieye | giarea ot 3t giasd: | o simhabhayam “fear of lions”

© vrscikabhih “fear of scorpions”

TEITTEH TA—FOET Weh: I FOTH: | U oq Ifd 6. Sixth-case tatpurusa

A | T T TR T | ° Iior_snabhaktah“ deyotee of Krsna §
© amraphalam “fruit of a mango tree
° rajapurusah “the king’s man”

FRAITCE FAT— S8 FAUS: 3 sHerivs: | FA0 Ao 7. Seventh-case tatpurusa
3fa FwuFze: | e fgon: sfa Genfagorn | © aksasaundah “skilled at dice”

©  karmakusalah “well-versed in ritual”
© vidyanipunah “clever in the sciences”

8. Negative tatpurusa

- o abrahmanah “a non-Brahmin”
TGEIT FAT— SITRIT: 3l STSMRA0T: | F go: 3fd 31gw: | nar
T B avrsabhah ““a non-bull”

o
AT 3 AT | HHERG: S THH: | ©  apapam “absence of sin”
o

_ adharmah “contrary to dharma”
Il 3 qeges: |l
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Karmadhdaraya
There are seven types of karmadharaya: (1) the first word is a qualifier of the
second; (2)the first word is qualified by the second; (3) both words are qualifiers;
(4) the first word is a standard of comparison; (5) the second word is a standard of
comparison; (6) the first word expresses a consideration; (7) the first word
expresses a determination.
1. The first word is a qualifier of the second

© krsnasarpah “a black snake”

© raktalata “a red vine”

© nilotpalam “a blue lotus”

2. The first word is qualified by the second
© vaiyakaranasiicih “a needle of a grammarian”
© gopalabalah “a young cowherd”

3. Both words are qualifiers
© Sitosnam “cold and hot”

4. The first word is a standard of comparison
°o meéghasyamah ‘“cloud-black; black as a cloud”
©  kambugrivah “conch-neck; a neck that is like a conch”
o candramukham “moon-face; a face that is like the moon”

5. The second word is a standard of comparison
© purusavyaghrah “man-tiger; a man who is like a tiger”
© narasimhah “man-lion; a man who is like a lion”
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6. The first word expresses a consideration
©  gunabuddhih “the cognition ‘quality

29

7. The first word expresses a determination
© vidyadhanam ‘“‘the wealth that is knowledge”
© avidyasrnkhala “the shackle that is ignorance”

Also considerd karmadhdaraya are compounds in which a word is omitted between
the first and second word, like Sakaparthivah “vegetable-king” (a king who is
fond of vegetables) and devabrahmanah “god-brahmin” (a brahmin who worships
gods).

Bahuvrihi

There are seven types: (1) two words; (2) multiple words; (3) saha is the first
word; (4) a number is the first word; (5) a number is the second word; (6)
characterized by reciprocity; and (7) characterized by the intermediate space
between cardinal directions.

1. Two words

© citraguh “[a cowherd] who has a brindled cow”
= The head is a possessor (yasya)

© praptodakah “[a village] that has obtained water”
= The head is an agent (yena)

©  bhuktaudanah ‘“‘[a king] by whom rice has been eaten”
= The head is an agent (yena)

o nirjitakamah “[Siva] by whom Kamad&va has been conquered”
= The head is an agent (yena)

© vibhaktadhana “[relatives] by whom property has been divided”
= The head is an agent (yaih)
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© dattasipah ““[a brahmin] to whom soup has been given”
= The head is a recipient (yasmai)
° uddhrtadhanam ‘“‘[a bowl] from which grain has been taken”
= The head is the source (yasmadait)
© cakrapanih “[Visnu] in whose hand is a discus”
= The head is a possessor (yasya)
© karasthitadhanah “[a merchant] whose wealth is in hand”
= The head is a possessor (yasya)
©  puspitadrumah “[a garden] in which the trees have flowered”
= The head is a locus (yasmin)
©  bahuyajva “[a hall] in which there are many sacrificers”
= The head is a locus (yasyam)
©  puspitadrumam “[a grove] in which the trees have flowered”
= The head is a locus (yasmin)
©  kharamukhah ““[a horse] whose face is [like the face of] a donkey”
© ustramukhah “[a yaksa] whose face is [like the face of] a camel”
© uccairghata “[a woman] whose pot is [held] up high”

The words ariga- n. “body,” gatra- n. “body,” udara- n. “belly,” stana- m.
“breast,” kantha- m. “throat,” ostha- m. “lip,” danta- n. “tooth,” mukha- n. “face,”
aksi- n. “‘eye,” and késa- m. “hair” all take the suffix 7P in the feminine in
bahuvrihi compounds.

sundarangt “[a woman] whose body is beautiful”
sugatri “[a woman] whose body is beautiful”

krsodart “[a woman] whose waist is thin”

carustani “‘|a woman] whose breasts are attractive”
indivarakst “[a woman] whose eyes are like blue lotuses”
kambukanthi “[a woman] whose neck is like a conch”

O O O O o o



Fiean: FM: I @1 Fewwan | © kutilakest “[a woman] whose hair is curly”
Other words that express the same meanings take the suffix aP.

T STETCATTRMM Hicasiy Ae=caid | Fael, © carudeha “‘[a woman] whose body is attractive”

© vistrtalaka “[a woman] whose hair is disheveled”

© avrtakuca “[a woman] whose breasts are concealed”

© kundadasana “[a woman] whose teeth are like jasmine flowers”
The adjectives uru- “broad,” prthu- “wide,” bahu- “much,” patu- “sharp,” rju-
“straight,” svadu- “sweet,” caru- “attractive,” mrdu- “soft” also take the suffix 7P
when they qualify feminine nouns, as in mrdvi Sati “a soft saree,” laghvi bhasa
“fast speech.”
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2. Multiple words

© adhikonnatamsah “[a man] whose shoulders are large and tall”
Saha is the first word

© sakrsnah “[Balarama] with Krsna”

© saputrah ‘“‘[a father] with his son”

© saramah “[Laksmana] with Rama”

A number is the second word

© upadasah “[people] that number about ten”

Both words are numbers

© dvitrah “[people] that number two or three”

Characterized by reciprocity

o kesakesi ““[a battle] in which people grasped each other by the hair”
© dandadandi “[a battle] in which people hit each other with staffs”
Characterized by the intermediate space between cardinal directions
© daksinapiirva “‘southeast; [the direction] between south and east,”
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Dvigu
There are two types of dvigu: (1)
1. Single
o trisrngam “[a collection] of three peaks”
©  paricaphalt “[a collection] of five fruits”
2. Multiple
© saptarsayah ‘“‘the seven sages”

Dvandva
There are two types of dvandva: (1) countable (itaretarah) and (2) collective
(samaharah).
1. Countable
© plaksanyagrodhau ‘“‘the plaksa and nyagrodha trees”
© ramakrsnau “Rama and Krsna”
2. Collective
© hariharaguru “Hari, Hara, and Guru”

Parts of the body, parts of a musical ensemble, and parts of armies are collective.
© panipadamukham “the hands, feet, and face”
© mardangikavainavikam “the mrdarga player and the venu player”
© rajanyarathasvam ‘“the princes, chariots, and horses”



Il STeTSETE: ||
g o1 - q¢ q¢ Ufd 37gaed | Wi [ 9fa 1 gRmi | g
SARERH a0 3 FATREH | JoTaT 3 SifEed | R
Ty Fdq 3fa SuFEE | wiereomg e fefaEy | Rue
A AT | TFTEEd =g By fosy aae
0 | 3 ¥ |AmE Mol ||

|| 1Y STGFIHE FFIHE ||
FHRIHAE T - TIF I Il | FON TF Hel: FEOTHAT: |

GHGHTE! FAT - I WA A F9=: | U5 Yeaitd ggeed |l

FEIRMET Ig&: AdTH: FHURI: |
[aYaNILo o A

THAAl TgAiearaAseaHY |l & |l
(\" ‘q_l_a_(\ oo N l
qgF q5= 99 fraferERmoE 1| o |l
‘_i‘a_gi%\. C a{\ﬁ l
FIY F Gy I9 AT qgeagq |l < I

LN < __ _°~r\nr\~aazl

T AEd HAG PRSIl < |

|| fa garg==6 gamEd |

Avyayibhava
* anutatam ‘“‘at every bank”
* anigiri “at every mountain”
* yathakramam “in sequence”
* adhivelam “on the shore”
* upakumbham “near the jar”
* nirmaksikam “without mosquitoes”
* atihimam “after the forst”
Avyayibhava compounds are indeclinable and have the same form in all genders.

Compounds with and without elision of the inflectional ending
1. With elision
© tanulatd “vine that is a body”
©  krsnaméghah “cloud that is black”
2. Without elision
© vanécarah “roaming in the forest”

©  pankéruham “growing in the mud”

Vrksasakha (“tree-branch”) is a tatpurusa.
Svétds’vah (“white-horse”) is a karmadharaya.
Raktavastrah (“red-robed”) is a bahuvrihih.
Candradivakarau (“moon-sun’) is a dvandva.

A qualifier has the same gender, number, and case as that which is qualifies.

That which does not modify its form for any of the three genders, for any of the
cases, and for any of the numbers is an indeclinable.

The agent should be explained first, and then the remaining nominal cases. Then
the indeclinable verbal forms (Ktva, tumUN, LyaP), and finally the verb.
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